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KMNCTOPUI
CO3AAHNA KAOGE/PbI

tOJTNA T'YCAPOBA,

KaHanaaTt nckyccresoBeneHnd

Kathenpa xyaoXeCTBEHHOM KepaMmnKI 1 CTeKa BO3HMK/A MO HACyLLHOMY TPe60BaHWIO
BPEMEHN 1 CTana YHUKaIbHOW LWKOMOW NPOheCcCroHanbHOM MOArOTOBKN Xy AOXKHNKOB-
KepamuncToB JlennHrpaga, nosgHee CankT-letepbypra.

Cpa3y nocne npopbiBa O/10KaAbl, B TPYAHbIX BOEHHbIX ycnoBudax, B 1943 roay
OblNIO  OTKPLITO y4YnauLe MO apxXUTEKTYPHOW OTAenke 3aaHui Ana noaroTOBKM
peCTaBpaToOpPOB Pas3/IMYHbIX CrneunansHocTen. [pu aTom yyuivle Hadana padoTty
Kona MacTepoB, KOTOpas MepBOHaYalbHO pacnonaranacb B MNOMELEHUU Ha
yn. Cothby MepoBCKO (MO BOCMOMUHAHWAM ee BOCAUTaHHWLbl MapuHbl MaH(uNoBHbI
MNaHtnNoBOW, CTaBLlen BNOCIEACTBMM nabopaHToM kadeapsl) n B 1945 r. nepeexana B
3pgaHne LYTP 6apoHa A. J1. Wmrnnua Ha CongHom nepeynke, a. 13. JleHnHrpaackoe
BbICLIee Xy[AOXEeCTBEHHO-MPOMbILWIEHHOe yunauwie um. B. V. MyxuHon, no cytu,
HacnenoBano MHOrMe TpaamLUmMm, 3a/10KeHHble B LIeHTpanbHOM yumiuiLe TEXHUYECKOro
pucoBaHng 6apoHa A. J1. LLUtnrnnua. Camu CTeHbl y4eOHOro 3aBeeHusi, NOCTPOEHHOro
Kak KOMM/IeKC 00pa3uoB ¥ MPUMEPOB OMOPMIEHUS apxXUTEKTYPHOro aHcamons,
MNHTEPbEPOB, AOCTOMHBIX A5 U3YUYEHUS U KOMMPOBAHMS YYalLMMUCH, COXPaHWUIN OyX
yBaXeHus K pemecsy Kak o693aTesibHoi 4acTn TBOPYECKOro npouecca.

B deBpane 1945 roga 6bi10 NPUHATO pelleHne O BOCCO3AaHnn JIeHMHrpaackoro
XYOOXKECTBEHHO-MPOMBILIEHHOrO  yunauwa, kotopoe ¢ 1949 roga CTano BbICWMM
y4ebHbIM 3aBefeHneM. OOHOM 13 NePBbIX B y4uuLLe Havana cBo paboTy Kadeapa
ApXUTEKTYPHO-AEKOPAaTUBHOW kKepamukn. Ee 3aBegyowmm ¢ 1946 po 1951 r. Obin
Anatonuin ViBaHoBmy MuknaweBcknin (1907-1971) — kpynHbIi cneunanvct B 001acTy
TEXHOMOIMM KepaMuKu, HanmcasLinin okono 50 TpyaoB MO TeXHOMNOrMM NPOM3BOACTBA,
B TOM YWUCAE YHMKaNbHbIA YYEOHUK ANS XyOdOXKECTBEHHbIX BY30B — «Je€XHOMOrmnsg
XyOOXeCTBeHHOM KepamMunku» (1971 r.). B 3TOT nepuoa akTVMBHO Wia peopraHvsaumna
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hakynetetoB. B koHue 1951 r. 3aBeaytolMM  kadeapon ctan XyaoxHuk b. H. Smme.
B 1953 rogy 3aBeaytolyM kKaheapor apXMTEKTYPHO-XYAOXKECTBEHHOW KepaMuKum
Obin ytBepXAeH Bnagnmup ®enopoBud MapKoB — apxMTEKTOP MO 06pa30BaHuIo,
BbIMYCKHUK Akagemmn Xy[aoXecTB, KOTOpblA Ben neaarormyeckyto AesaTenbHOCTb
B JIBXTY c 1948 .

B 1952 r. B JIBXIY 6bina oTkpbITa Kadeapa XyaoxkecTBeHHOro ctekna 1 naactMace,
ee 3aBeaytolmm ctan bopuc AnekcaHaposuy CmmnpHoB (1903—-1986), koTopblii € 1952 no
1963 . npenoagasan B J/IBXIY um. B. V. MyxunHoi, a B 1963—1965 rr. 6611 npodeccopom
MBXT1Y (CtporaHoBckoro yumnniia). CamblM MHTEPECHBIM ANA HEero ObI/10, Kak OH caM
nvcan, Bceraa packpbiBaTtb B IOOOM MaTepuane LWUPOKYIO raMMy ero XyAoXKeCTBEHHbIX
KaueCTB 1 HaxOaAMTb BO3MOXHOCTb MOAUYMHUTL KX BbIPa3UTENBHOCTL CBOMM 3aMblCiam.

B 1955 r. npouzowno obbeamHeHne AByx kadeap B OAHY — XY[AOXECTBEHHOW
Kepamuky, ctekna u nnactmacc. Ee Bosrnasmn Bnagumup ®epopoBud Mapkos
(1912—1981). Ero Hay4Had 1 TBOpYeCcKas »W3Hb Oblna TECHO CBS3aHa C YYUIULLEM U
Kadheapoi. 3aechb B. ®. Mapkos Hauan TBOPUTL B HOBOY A5 cebs1 061aCcTv NPUKIagaHOro
MNCKYCCTBa 1 ObICTPO OCBOW/T BO3MOXHOCTW KEPAMUKM 1 TEXHONOMMIO €€ MPOU3BOACTBA.
OH aKTVMBHO 3aHMManca hopmmpoBaHnmem KaapoBOro cocraBsa, cobunpas Ha kadeape
NYYLLMX CNeLmnanmncTos.

B 1952 rogy B.®.Mapkos u A. V. MuknalweBckuiAi npurnacuav npenogasaTth
TexHonormno ®epopa CemeHoBuua DHTenuca (1907-1995), ogHOro M3 KpynHerLwmnx
cneumannctoB B 061aCT CTekNa M TOHKOW Kepamuku, naypeata [0CyoapCTBEHHOW
npemun CCCP, nccneposatens, negarora, aBtopa 44 nsobpeTteHnin 1 OpurHanbHbIX
KOHCTPYKTOPCKMX pa3paboTok, 60 nevaTHbix padboT 1 yyebHnka «DopmoobpasoBaHme
N ropgyee AeKopvpoBaHme CTekna.

K MCTOPUIN CO3JAHNA KAOEPLI

AHATOINM MBAHOBWY
MVIKTALLEBCK NN
Anatoliy I. Miklashevskiy

BAAANMKP OEAOPOBUY MAPKOB
Vladimir F. Markov

ONbIrA ANNIEKCAHAPOBHA MBAHOBA
Olga A. Ilvanova

BOPUC AJTEKCAHAPOBWMY CMUPHOB
Boris A. Smirnov

KOHCTAHTWH MUXANIOBWY
MUTPODAHOB
Konstantin M. Mitrofanov

HWHA CTEMAHOBHA KOYHEBA
Nina S. Kochneva

BAAOVMMWP CEPIrEEBWM
BACW/IbKOBCKUM
Vladimir S. Vasilkovskiy

S1A ABI'YCTOBHA TAPAHEHKO
Ella A. Taranenko



OEOOP CEMEHOBWY SHTE/INC
Fedor S. Entelis

ATTA IBAHOBHA MAEBA
Alla I. Maeva

BMKTOP MUXAMTOBNY CTAD®EEB
Victor M. Stafeev

AHANOA AJITEKCAHOPOBHA
TATEBOCOBA
Anaida A. Tatevosova

MUXAMT AHOPEEBWY KOMbIJIKOB
Mikhail A. Kopylkov

OJ1IbIrA NTEOHMAOBHA
HEKPACOBA-KAPATEEBA
Olga L. Nekrasova-Karateeva

NIrOPb BOPMCOBKY TOMCKMNI
Igor B. Tomskiy

CEPIEV EFTOPOBMWY CYXAPEB
Sergey E. Sukharev

B 1954 r. B.®. MapkoB npurnacun Ha kadegpy Bnagummpa CepreeBudya
BacunbkoBckoro (1921-2002) — apxutekTopa, BbinyckHuka JIVIDKCA um. W. E. PennHa.
KonoccanbHblii OnbIT apxutektopa Mo3BOMWA BacubKOBCKOMY OTKPbITb 415 cebd
HOBbIV BWA TBOpYECTBa — KepamuKy, ObICTPO OCBOWUTL HOBbI MaTepurasn 1 TEXHOMOT MO,
OH ocTtaBua nocne cebsi OrpPOMHOE TBOPYECKOE Hac/nearMe B Pa3HbiX 00/1acTax
MNCKYCCTBa — B apxXUTEKType Masnbix (hopm (MOCTbI, (hoHapW, MEMOPUasbHbIE NaMATHUKN
1N [OCKMN), KaK CaMOObITHbIN rpadmk, B kepamuke. B 1981 r. oH, NnOM1MMO npenodaBanus,
Takxe pykoBoann kadeaporn.

B 1955 r. Ha kadeapy Obin npurnaweH KoHcTaHTvH Muxannosuy MutpohaHoB
(1921-2003), Takxke apxuTekTop Mo ob6pa3oBaHWto. OH paspaboTan W uuTan
TeopeTnyeckme Kypcbl OOLLEl W apXMTEKTYPHOW KOMMO3WUUMKM, BE 3aHATUS Mo
NPOMBILLIEHHOMY W apXUTEKTYPHOMY XYAOXECTBEHHOMY CTeknogenuio. B kHure
«CoBpeMeHHas MOHyMeHTanbHO-AeKopaTBHas Kepamunkas (1967 r.) K. M. MutpodaHos
ChoOpMYyNMPOBaN MPUHLMMLI B3aUMOAENCTBMA MOHYMEHTA/IbHOIO U [AeKOpPaTUBHO-
NPUKNaAHOrO MUCKyCcCTBa C coBpeMeHHOW (1960-x IT.) apxUTEKTYpPOR, OTMETU/ HOBbIE
TeHOEHUMM CrMHTe3a KepaMuky 1 nHtepbepa. B 1982-1988 rr. oH Obin 3aBeaytolmm
Kahenpon.

B Ttom e 1955 rogy Ha kadeapy npuwnv u EneHa BnagumumpoBHa [lonosa,
3aHMMaBLUasACs  uctopuen BuTpaxa, W HuHa CrenaHoBHa KouHeBa  (1919—
2007) — xyaoxHuK no apcopy, npenogasasBllaa npuembl (hopMoobpa3oBaHUa ©
nekopupoBanusa B hapcope. OHa 3aBegoBana kacheapoi ¢ 1992 no 1994 roa.

Onbra AnekcaHOpoBHa lVBaHOBa — cneumannuct no NaHAawamTHON apxXUTEKTYPE,
yMTana Kypcbl No UCTOPUKM CaAo0B 1 MapKoB M1pa 1 komnosunuyun ¢ 1956 no 1985 r. OHa
yCMNeLwHOo co4eTarna npenofasaHue C NpakTMYeckon 1 TBOpYeckor paboTor B 06/1aCTu
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APXUTEKTYPbI ¥ NaHALWadTHON apxXUTEKTYPbl — eto co34aHo 6onee 40 peann3oBaHHbIX
APXMUTEKTYPHbIX MPOEKTOB, HANMCaHO MHOXECTBO cTaTel 1 6 MoHorpaduii. C koHua 50-x
Ha kabeape Havana pabotaTb CycaHHa CepreesHa [epBagd, KOTopad 3a BPeEMA CBOEro
npenoAaBaHna NPOBOANIA SKCNEPUMEHTbI C KEPAMUYECKNM KpacKkamu 1 rasypsaMmn 1
cymenia cobpatb BCe CBOW peLenTtbl B COOPHMK «[lekopnpoBaHme XyooKeCTBEHHON
KepaMmnKy», BblLeALW, K CoXaneHuio, nocMepTHo B 1977 roay.

O6pasoBare/ibHble NO3ULNMKM Kaeapbl XyAOKECTBEHHOM KepaMuku, 6a3npytoLmecs
Ha MWPOBbLIX TPAAMUMAX AEKOPATUBHO-MPUKNAAHOIO WCKYCCTBa, 3a/0oXWan Takue
neparorn-teopupbl, kKak: B. ®. Mapkos, B.C. Bacunekosckuii, K. M. MutpodaHos,
O. A. VMiBaHOBa. Hannuve nuampytoLLei negarormyeckon rpynnsl — npenofaBarteneii-
€ANHOMBILLNEHHVKOB, APKMX  /IMYHOCTEW, UMEIoLWMX MNPOdEeCCUOHanbHO  eanHyio
METOAMKO-NeaarorMyeckylo  KoHuenumio,  Obl1I0  BaXHOW  OpraHM3aunOHHO-
00pPa30BaTe/IbHON XapaKTEPUCTUKON LWKOMbI. VX apxuTekTypHOoe obpa3oBaHve U
NpaKTMYeCcKnii onbIT MO3BONMIN CHOPMYIMPOBATL MPUHLMMALI KOHLEMLMN NOATOTOBKM
XYOOXKHUKOB-MPUKNAAHNKOB,  3a/10XWAM  Cepbe3Hytd 0a3y B npenogaBaHuu
KOMMO3ULMOHHBIX MPUHLMMNOB KePaMMYeCKOro TBOPYECTBa Kak BCAKOrO WCKYCCTBa,
Haxo4sLLEerocs B CMHTE3e C apXUTEKTYPOI.

VIMEHHO B 3TOT Nepuoa kadenpa xy4OXKECTBEHHOW KepamuKky 1 CTekna 3adBuia
0 cebe Ha MMPOBOM YpOBHe, koraa B 1962 roay B. ®. Mapkos, B. C. BacunbkoBcknia
M CcTyaeHT Bacuauii LibiIraHKOB CTanu y4dacCTHUKaMy MeXAyHapOAHOro KOHKypca
kepamuncToB B [pare n 3aBoeBanv ABa npusa.

Bce amnm rogpl, ¢ 1965 no 2005 r. 3aBeaylolMM MeTOAMYeCKUM (OHAOM K
aeapbl Oblna  2nna  ABryctoBHa TapaHeHKO — BbiMycKHMUA  JTIeHWHIpaackoro
roCydapCTBEHHOIO yHMBepcuteTa. bnarofaps ee crtapaHuaM 1 to0BK K npodeccun

FURTHER TO THE HISTORY OF THE DEPARTMENT’'S FORMATION

Kathenpa xyAoXeCTBEHHO! KepaMuKky
n ctekna, 1955-1956 rr.

Department of ceramics
and glass design

B. A. CmnpHoB Boris A. Smirnov

O. A. MBaHoBa Olga A. lvanova

@. C. SHTENUC Fedor S. Entelis

H. C. KouHesa Nina S. Kochneva

B. ®. MapkoB Vladimir P. Markov

B. A JleB V. A Lev

C. C.lNepBas Susanna S. Pervaya

M. . MaHdwmnosa Mariya P. Panfilova

E. B.NonoBa E. V. Popova

M. A. KopoTtkos I. A. Korotkov

A. V. MrknalueBcKkuii Anatoliy I. Miklashevskiy
M. M. KoraH M. M. Kogan

K. M. MutpochaHos Konstantin M. Mitrofanov
B. C. BacunbkoBckuii Vladimir S. Vasilkovskiy
A. A. TateBoCOBa Anaida A. Tatevosova



Kathenpa xyaoxecTBEHHON KepaMnkm

n ctekna, 1991 r.

Department of ceramics

and glass design

B. M. CracheeB

2. A. TapaHeHko

B. C. Bacunbkosckuii
B. E. [opoBas

M. T. MaHdwmnosa
@. C. SHTENUC

H. C. KouHesa

A. V. MaeBa

A. A. TpokothbeB
B. B. dyavH

M. B. CyBopoBa
C.B.TopaeeB

E. H. KnsaseBsa

I". V1. BriiomxeH

K. M. MutpochaHoB
0. tOpuyk

. M. nkwnin

Viktor M. Stafeev

Ella A. Taranenko
Vladimir S. Vasilkovskiy
Valentina E. Gorovaya
Mariya P. Panfilova
Fedor S. Entelis

Nina S. Kochneva

Alla |. Maeva

Alexey A. Prokofjev
Vladimir V. Dudin

Irina V. Suvorova
Sergey V. Gordeev
Elena N. Knyazeva
German I. Blyumkhen
Konstantin M. Mitrofanov
Yuliya Yurchuk

Ivan M. Dikiy

Obl1 CcO34aH OOWMPHbBIA POHA CTyAEHYECKMX PaldoT, KOTOPbIA CRYXWUA U CIYXUT
npekpacHbIM HarSAHBIM MOCOOMeM AN CTYAEHTOB.

Elle oaHMM 6eCCMEeHHbIM COTPYAHUKOM Oblna AHanaa AnekcaHaposHa TateBoCoBa.
C 1952 roga OT AO/MKHOCTM CTapLuiero nabopaHta A0 OO/MKHOCTU AOLEeHTa, 3BaHuA
KaHampaTta MckyccteoBefenus, 49 net Tpyamnace AHavpaa AnekcaHapoBHa, cO34aB
NEKUMOHHBIV KypC «/CTOpUSA AeKopaTUBHO-NPUKIaAHOIO UCKYCCTBaY.

B nepsble 4eCATUNETUS YHUKANBHbBIN KOMIEKTUB COTPYAHVKOB MOYTU HE MEHHA/ICSH.
To, uto NpurnawerHsle B. ®. MapkoBbIM XyOOXKHUKKW, apxXUTEKTOPbLI OTAanu Kadeape
MHOIME rodbl CBOEW aKTMBHOW AeATENbHOCTW, FOBOPUT 00 YAaUYHOM, YHMKaNbHOM
nopbope kagpoB. C cepeaunHbl 1970-x rr. Ha kaeapy MpPULLIO HECKO/IbKO ee
BbINYCKHNKOB KoHLa 1960-x. Bonee 40 net npenogaBanv KOMNO3UUMIO B Matepuane
Ha otaeneHnn ctekna Anna VBaHoBHa MaeBa (Bbinyck 1952 r.) n Banepusa NaBnoBHa
CamolukuHa (1962 r.).

Muxann AHapeesmy KonbinkoB (BbiNycK 1968 T.), oAnH 13 NMAEPOB BbICTaBOK «OaHa
KOMMAO3nunay», pykosoamn kaegpon B 1988—1989 yuebHoOM roay, nocneanune roapl OH
ABNAETCA YneHom [oCyaapCTBEHHOM aTTeCTaLMOHHON KOMUCCUN.

B 1977 r. B.®. MapkoB npurnacun npenogasaTtb  Komnosuumio  Onbry
NleonnpoBHy HekpacoBy-KapateeBy (Bbinyck 1967 r.). Cnegys npuHUMiam
€[INHCTBa, YHWBEPCANBHOCTY, apXMTEKTOHUYHOCTM Kepammniyeckol (hopMbl, KOTOpbIe
npoBo3rnawan B. ®. MapkoB, OHa co34ana YHWKaAbHbIA aBTOPCKUIA KypC OCHOB
KOMMNO3MUMKM, B KOTOPOM 0a30Bble 3HaHMA 00 3/1EMEHTaxX W MPUHLMNAax BU3ya bHOro
A3blka PACKPbLIBAIOTCS B CUCTEME KPATKOCPOYHbIX 3adaHuidi. AKTMBHO paboTasd B
kepammnke, O. J1. Hekpacosa-KapaTeeBa npenogasana Ha kaeape 27 net, U3 HUx ¢
1994 r no 2004 r. — B Oo/mKHOCTM 3aBeaytowero, Ao 2006 r. — kak npodeccop no
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coBmecCTUTeNbCTBY. Celvac OHa MpUHMMAET yvacTue B 00pa30BaTe/lbHOM npolecce
Kak yneH [ocyaapCTBEHHOM aTTeCcTalMOHHON KOMUCCUN.

Mropb Bopucosumy Tomckuii (Bbinyck 1991 1) 6bin npurnaed Onbro J1eoHnaoBHOM
HekpacoBoi-KapaTteeBol Ha OO/KHOCTb NpenogaBatens B 1992 rogy. B nepuop ¢

2004 no 2013 r. oH 3aBegoBan kadeapoi, B 2013 r. Obl1 Ha3Ha4YeH Ha AO/IKHOCTb
CoBEeTHMKa pekTopa u1 No-NpexHemy npenofdaeT Ha kadeape.

B HacTtodulee Bpems kaheapor XyaoXKeCTBEHHON KepaMnKX 1 CTekna pyKoBOAUT
Cepreit Eroposuy CyxapeB. Kak v BCe HblHEWWHWE npenodaBaTenu, OH BbIMyCKHUK
kadeapsl (1992 r.).

CerogHsa kachegpa B npaBe ropauTbCsi CBOMM MpernofaBaTesibCkiM COCTaBOM.
310 BbinyckHrky  1970-1990 rr. — C. K. Pycakos, M. A. nbuHckuid, E. B. Buxposa,
M. tO. KanyctuH, /1. B. HasuHa, A. B. Onennuk, W.B. XapyeHko, monodele negaroru-
BbINYCKHUKN Kadeapsl: T. . Llapesa, M. H. Ycosa, V. B. HukonaeHko v gpyrne — Bce
OHW ABNKOTCA MNPOAO/IKATENAMM  TPAAUUMA, 3an0XKeHHbIX Koraa-To Bnagvmmnpom
depopoBnyem MapKoBbIM.

3agjady pas3HOCTOPOHHEro BOCMWUTAHUA XYAOXHMKa [AeKOpaTUBHO-MPUKIAAHOrO
MNCKYCCTBa CTaBWAM Negarorn kaeapbl Ha NPOTSXEeHUW BCE ee ncTopun. 3Ta 3agada
Oblna 3an0xeHa B 0Opa3oBaTe/ibHyl0 WA M BO MHOMOM MNpegonpegenuna ycnex
N XKM3HECMOCOOHOCTb MPUHUMMOB, Ha KOTOPbIX CTPOWUTCH OOy4deHue Ha Kadeape
Xy[AOXECTBEHHOW KEpaMMKI 1 CTeKNa.

FURTHER TO THE HISTORY OF THE DEPARTMENT’'S FORMATION

Katheapa xyaoxXeCTBEHHON KepaMuku

n ctekna, 2001 .

Department of ceramics

and glass design

B. A. PykaBuLLHWKOB
. M. Onkuii

M. B. Ywpkvikos

M. tO. KanycTtuH

. A VInbUHCKWiA
B. B. dyavH

@. P. AXmeT39HOB
A. B. OneiiHnk

M. E. Bacvnbes

B. M. Crachees

B. . l'ycapos

1O, 10. demeHes
C. K. Pycakos

C. V. JapeHkos

E. B. Buxposa

M. B. Tomckuii

[. M. Buxposa

2. A. TapaHeHko
O. J1. Hekpacosa-Kapateesa
O. B. JonxeHkosa
E. B. TokapeBa

B. M. CamoLukmHa
C. E. CyxapeB

Viktor A. Rukavishnikov
lvan M. Dikiy

Maxim B. Chizhikov
Mikhail Y. Kapustin
Dmitriy A. llinskiy
Vladimir V. Dudin
Frangiz R. Ahmetziyanov
Alexander V. Oleynik
Igor E. Vasiliyv

Viktor M. Stafeev
Vasiliy P. Gusarov

Yuriy Y. Demenev
Sergey K. Rusakov
Sergey |. Darenkov
Eugenia V. Vihrova

Igor B. Tomskiy

Dariya P. Vihrova

Ella A. Taranenko

Olga L. Nekrasova-Karateeva
Olga V. Dolzhenkova
Ekaterina V. Tokareva
Valeriya P. Samoshkina
Sergey E. Sukharev



FURTHER TO THE HISTORY
OF THE DEPARTMENT'S FORMATION

YULIA GUSAROVA,
Ph.D. in History of Arts

The Department of Art Ceramics and Glass arose on a vital call of ime and became
a unique school of professional training of pottery designers in Leningrad and later in
St. Petersburg.

Just after the breach of blockade under difficult military conditions in 1943 the college
of architectural construction was founded for professional training of art conservators
in multiple specialities. A school of masters was established at the college and was first
situated in the building at the Sofiya Perovskaya street (upon recollections of the school’s
fosterling Marina P. Panfilova, who later became the department’s technician) and was
moved in 1945 to the building of Stieglitz Central Academy of Technical Drawing at 13
Solyanoy lane. The Leningrad’s Mukhina Art and Industry Academy, in fact, inherited
many traditions established at the Central School of Technical Drawing of Baron Stieglitz.
The very walls of the institution, which was built as a set of samples and sample design
of the architectural ensemble, interior, worth of study and copying by students saved the
spirit of respect for the craft as a mandatory part of the creative process.

In February 1945, a decision was made to re-establish the Leningrad School of Industrial
Art, which in 1949 became the higher educational establishment. The Department of
Architectural and Decorative Ceramics was one of the first to start its functioning. Anatoly
Miklashevskii (1907-1971) was its head from 1946 until 1951, a prominent specialist in the
field of ceramic technology, he has written about 50 books on the production technology,
including unique textbook for art schools — “Technology of artistic ceramics” (1971).
During this period, an active reorganization of departments took place. In the end of 1951
the artist B.N. Emme became the chair of the department. In 1953, Vladimir F. Markov was
approved as the chair of architectural and artistic ceramics department—an architect, an
alumnus of the Academy of Arts, who led teaching at LVHPU since 1948.
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In 1952, the department of Art glass and plastics was opened in the Academy, its head
was Boris A. Smirnov (1903-1986), who taught in the Academy from 1952 to 1963 and in
1963-1965's. He was a professor MVHPU (Stroganov School). As he wrote himself, it was
the most interesting for him to always disclose any material in a wide range of his artistic
qualities and the ability to subordinate their expressiveness to his designs.

In 1955, the two departments were merged into one — Art ceramics, glass and plastics.
The new department was headed by Vladimir F. Markov (1912—-1981). His scientific and
creative life was closely connected with the Academy and the Department. There V.F.
Markov began to work in the novel for him field of applied arts and quickly mastered the
potentialities of ceramics and production technology. He was actively engaged in the
formation of personnel structure, gathering the best specialists at the Department.

In 1952 V. F. Markov and A. |. Miklashevskiy invited Fedor S. Entelis (1907-1995) to
teach technology, he was one of the leading specialists in the field of glass and fine
ceramics, USSR State Prize winner, researcher, teacher, author of 44 inventions and
original design development, 60 publications and textbook “Shaping and hot decoration
of glass.”

In 1954 Vladimir F. Markov invited Vasilkovskiy V. Sergeyevich (1921-2002) — an
architect, a graduate of Repin’s LIZHSA — to chair the department. Enormous experience
of an architect allowed Vasilkovsky to discover the new kind of art — ceramics, to quickly
learn new material and technology. He left behind a huge artistic legacy in different
branches of art — in the architecture of small forms (bridges, lanterns, memorials and
boards), as the original graphic artist and in ceramics. In 1981, he, besides teaching, also
headed the department.

In 1955, Konstantin M. Mitrofanov (1921-2003) was invited to the department, also
an architect by education. He developed and read theoretical courses in general and
architectural composition, led sessions on industrial and architectural art glass. In his
book “Modern monumental and decorative ceramics” (1967) K. M. Mitrofanov formulated
the principles of interaction of the monumental and decorative art with modern
architecture (1960s.), stated the new trends of ceramics and interior design synthesis.
In 1982—-1988 he was head of the department.

In the same 1955 both Elena Popova, who dealt with history of stained glass and
Nina S. Kochneva (1919-2007), painter on porcelain, who taught techniques of shaping
and decoration in porcelain, came to the department. The latter artist headed the
department from 1992 to 1994.

Olga A. lvanova was a specialist in landscape architecture, she taught a course on the
world history of gardens and parks and composition from 1956 to 1985. She successfully
combined teaching with practical and creative work in the field of architecture and
landscape design: she sold more than 40 architectural projects, many articles and 6
monographs. Since the late ‘50s Susanna S. Pervaya began working at the Department,
who (alongside with teaching) lead experiments with paints and ceramic glazes and
managed to collect all her recipes in the book “Decorating art pottery”, which was
released posthumously in 1977.

Educational traditions of the Department of art ceramics, based on the world
traditions of arts and crafts, laid by such teachers and creators as Vladimir F. Markov,
Vladimir S. Vasilkovsky, Konstantin M. Mitrofanov, Olga A. lvanova. The presence of
a leading educational group — teachers, associates, outstanding personalities, who
have professionaly uniform methodology and pedagogical concept, was an important
organizational and educational characteristic of the School. Their architectural education

FURTHER TO THE HISTORY OF THE DEPARTMENT’'S FORMATION



and practical experience allowed to formulate the principle concept of training of an
applied artist, laid a solid base in the teaching of the principles of composition in ceramic
art, as those of any kind of art, that is in the synthesis with architecture.

During this period the Art Department of Ceramics and Glass announced itself on
the global level, when in 1962 Vladimir F. Markov, Vladimir S. Vasilkovsky and a student
Vasily Tsygankov become participants of the international ceramics competition in
Prague and won two awards.

All these years, from 1965 to 2005, Ella A. Taranenko, an alumnus of the Leningrad
State University, was head of the methodological foundation. Thanks to her efforts and
love for the profession the vast foundation of student works was created, which serves
until today as excellent visual aid for students.

Anaida A. Tatevosova was another permanent employee. She worked for 49 years
since 1952, starting with the position of a laboratory assistant and becoming in the end a
senior lecturer and a Ph.D. in History of Arts, she created the course of lectures “History
of arts and crafts.”

In the early decades the unique team of employees remained almost unchanged.
The fact, that the artists and architects invited by Markov dedicated many years of their
active life to the department, tells us about the successful and unique selection of cadres.
Since the mid-1970’s several more of its graduates of late1960s came to the Department.
More than 40 years composition in material was taughtat the department of glass by
Alla Maeva (class of 1952) and Valeria Samoshkina (class of 1962).

Mikhail A. Kopylkov (class of 1968), one of the leaders of exhibitions “One track”,
headed the department in the 1988—-1989 academic year, in the last several years heis a
member of the State Certification Commission.

In 1977 Markov invited Olga L. Nekrasova-Karateeva (class of 1967) to teach
composition. Following the principles of unity, universality, architectonics of ceramic
forms, which were proclaimed by V. F.Markov, she created a unique author’s course
of composition basics, where the basic knowledge about the elements and principles
of visual language are disclosed in the short-term assignments. Actively working in
ceramics, Nekrasova-Karateeva taught for 27 years at the department, being its’ head
in 1994 and 2004 and a part-time professor until 2006. Now she takes part in the
educational process as a member of the State Certification Commission.

Igor Tomskiy (class of 1991) was invited by Nekrasova-Karateeva to the teaching
positionin1992. From 2004 to 2013 he headed the department, in 2013 he was appointed
to the Rector’'s Counsellor and he still teaches at the department.

Currently, the department of Art Ceramics and Glass is supervised by Sergei Sukharev.
He is, like all the current teachers, the department’s alumnus (1992).

Todaythe Departmentcan berightfully proud ofitsteaching staff. They are the graduates
of the 1970-1990: Sergey Rusakov, Dmitry llinsky, Eugenia Vihrova, Mikhail Kapustin,
Ludmila Nazina, Alexander Oleynik, Igor Kharchenko, young teachers, graduates of the
department: Tatiana Tsareva, Maria Usova, Irina Nikolaenko and others — all of them are
followers of the traditions established once by Vladimir Markov.

The mission of educating versatile professional in arts and crafts was set by the
professors of the department throughout its history. This objective was included into the
educational idea and largely determined the success and viability of the principles on
which the teaching at the department of art ceramics and glass is based.

K NCTOPNN CO3AHUNA KADEOPLI






(i saakiss

SHAHNA N SKCTEPUMEHT,
MATEPVAJT 1 OBPAS,
PEMEC/1O N APTUCTUN3M!

OJIbI'A IEOHMAOOBHA HEKPACOBA-KAPATEEBA,

OOKTOP UCKYCCTBOBeAeHUd, npoteccop,
3aCNy>XEeHHbIN AeAaTenb Nckyccts Poccuiickon ®epepaunm

OO6pa3oBatenbHas KoHUeNnuna Kadedpbl XyLOXKECTBEHHOW Kepamuky K CTekna
HanpaBneHa Ha POPMMPOBaHME TBOPYECKOM MMYHOCTU CTyAeHTa, Ha obpeTeHre 1M
NPOgEeCCUOHANbHbIX 3HAHWUA 1 MPaKTUYECKUX YMEHWUA ANS OOCTVXXKEHUSA BbICOKMX
pe3yNbTatoB B €ro COOCTBEHHOM MaTepmanbHO-Xy40XKEeCTBEHHOM TBOPYECTBE.

MpuHUMNMansHOM nosuumnen kadeapbl ABNAETCH YCTaHOBKA Ha MOArOTOBKY LLUMPOKO
00pPa30BaHHbIX CMNeLmanncToB — co3aTeNen 3CTeTUYECKNX OOBbEKTOB MPEeAMETHOM
Cpedbl XM3HK YenoBeka Ha NpUMepe KOHKPETHOro Matepuana (kepamuku, hapdgopa,
cTekna) 1 cneunnyeckon TexHonornm paboTel ¢ HUM. LlenenonaraHve B npeaMeTHo-
XyOOXEeCTBEHHOM TBOpYecTBe TpelbyeT y4deta W peleHnd  (yHKUMOHANbHbIX,
TEXHOMOMMYECKMX 1N 3CTETUYECKMX 33484, UCXOAALLMX N3 TPEX OCHOB 3TOTO UCKYCCTBA:
yenoBek — nNpupoaa — KynsTypa.

Lleneson npuHUMN YETOBEKOOPUEHTUPOBAHHOCTM  HaMpaBAgeT  TBOPYECKUN
MONCK CTYAEHTa Ha NPOEKTUPOBaHWE 1 CO34aHNe Bellen Mo CYyT! CBOEN YeNoBEeYHbIX.
XYOOXKHUK-NPUKNAAHWK OO/MKEH XOPOLWO OCO3HaBaTb: KOMY, M KaKUM  XXM3HEHHbIM
HaAoOOHOCTAM OyAeT CNyXWTb CO34aBaemMoe MpomsBedeHue, Kak OHO COoracyertcq
C OKpyXaloller 4enoBeka nNpPeaMETHOM W CouMasibHOW Cpefown, Kak Bblpaxaet
NHOMBYAYaAIbHbIE OCOOEHHOCTW aBTOPA, €ro TanaHT U MacTepcTBo.

[pUHLMN NPUPOAOCOrIaCOBAHHOCTY TBOPYECTBA Peann3yeTca B TOM, Kak BblpaKeHa
B MpOM3BeAeHWV npupoaa maTepvana, €ero TeKTOHMYeCKMe W XyOoKeCTBEHHO-
BblpasuTe/ibHble  CMOCOOHOCTW, KakoBa TEXHOMOMMA ero CO3[aHnd, HACKOJIbKO
OHO TapMOHWYHO OKpY>XKatoLlen NPUPOAHON cpefe, KakoBa €ro 3KO0rMM4YHOCTb,
KOPPEKTHOCTb MO OTHOLLEHMIO KO BCEMY XXMBOMY.

MpuHUMN - Ky/IbTYPOCOOOPA3HOCTM  Onpefensder, HacKO/bKO  Xy[oXeCTBEHHOe
cofiepXXaHve v BblpasuTesibHble CPeCcTBa B CO34aBaeMOM Npon3BeaeHNn afeKBaTHbI

SHAHUA 1 SKCMEPUMEHT, MATEPUVAJT 1 OBPA3, PEMEC/IO 1 APTUCTU3M!
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KpUTEPUSAM  MCKYCCTBA, KakKOBa 3THOKY/bTYpHad OCHOBa TBOPYECTBA, KakunMm
3CTETUYECKMM 3anpocaM JIIOAeN OHO MOXET CNYXWTb, KaKoBbl €ro CTUIUCTUYECKNEe
XapaKTePUCTUKM, HDABCTBEHHBIE OPUEHTMPbI, UICTOPUYECKAs 3HAYNMMOCTb.

[MprHUMNaneHon obpasoBaTtesibHOW 3adaden B NpoeCccroHanbHOW NoAroToBKe
CTYAEHTOB HABNAETCH YCTAHOBKA Ha HEOOXOAMMOCTb MOHUMAHWUA WMMW TPUELAMHCTBA
OCHOB CO3[4aHVa NPOU3BEAEHUS AEKOPAaTUBHO-MPUKNAAHOIO WCKYyCcCTBa — <«Maesd,
matepuan, MacTepCtBO». LleHHbIM B NpeaMeTHOM TBOpPYECTBE SBASETCS He TOMbKO
OpUrMHanbHas NpuayMka cama no cede, He TONbKO NM0O0Bb K KOHKPETHOMY MaTepuany
Kak TakKOBOMY, He TO/TbKO BMPTYO3HOE BNaAeHNe KakUM-TO OTAEebHbIM PEMEC/IOM, HO U
LileI0CTHOE, PABHO3HAYHOE €IMHCTBO 3TWX COCTaBAAOLLMX.

MeToanka OOy4YeHVa CTYAEHTOB Ha Kadeape OCHOBaHa Ha MPUHLMMNANIbHbBIX
noaxoaax K y4eOHO-TBOPHYeCKOMY npoLeccy:

— n3yyeHue 3akoHoB Komnosnumu B ANV 1 B apxutekTtype, Tak Kak OHu obLume BO
BCeX BMAax NpeaMeTHO-XyaOXKeCTBEHHOrO TBOPYECTBA M Leflb O4Ha — OpraHn3aumna
€ANHOM LeNOoCTHOCTM NPOEKTUPYEMOrO NPOCTPAHCTBA UK OOBEKTE;

— onopa Ha Tpaauumm 1N AOCTUXEHMA MUPOBOIrO N OTEYECTBEHHOIO UCKYCCTBa — Ha
npUMEpPE M3yYeHUsd KacCuyecknx oOpa3uoB WCKYCCTBA BO3MOXHO BOCMMUTaHME
Xy[OOXECTBEHHOIO BKyCa Y CTYAEHTOB U pa3BUTUE X CMOCOOHOCTMN K aHann3y 1 OLEeHKe
NpOn3BeAEeHU COOCTBEHHBIX 1 APYr1NX aBTOPOB;

— COMacoBaHHOCTb  3aHATMI MO KOMAO3WUMM U paboTbl B Matepuane —
XyOOXECTBEHHAA uMaes [OO/MKHA  KOPPEeKTMPOBAaTbCA  3HAHWEM  OCOOEHHOCTEN
mMaTepmnanos U TEXHONOT M PaboTbl C HUMK,

— HanpaBNeHHOCTb O0yYeHMs Ha MOMCK HOBOMO B paboTe CTyAeHTOB, Heobxoarmas
07151 TBOPYECKOrO Pa3BUTUS OYAYLLMX XyOOKHNKOB.

OCHOBHbBIM  KpUTEPMEM  YCMELUHOCTU PeLleHnUs CTyOAeHTOM  y4eOHO-TBOPYECKOMN
3a4aun  9BNAETCA MPOSABMAEHME JIMYHOCTHONO OTHOWEHUd, 4Yepes3 ybeauTensHoe
hopmansHo-06pasHoe BhipaxeHue. <Kepammnke yxe MHOIO ThiCAY 1ET 1 BCe B HEl yKe
OTKPBITO ¥ CO3A4aHO0. Halla e 3ajada — HalT1 CBOI 00pas, Takne Nprembl ¥ OTHOLLEHWUS
NpoNopuUMiA, KoTopble 1 caenanu Obl Hale Npou3BeAeHWEe OYeHb JIMYHOCTHBbIM U
coBpemeHHbIM» (B. ®. MapkoB).

KNOWLEDGE AND EXPERIMENT, MATTER AND IMAGE, CRAFT AND ARTISTRY!
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KNOWLEDGE AND EXPERIMENT,
MATTER AND IMAGE,
CRAFT AND ARTISTRY!

OLGA L. NEKRASOVA-KARATEEVA,

Doctor of Fine Arts, Professor,
Honored Artist of Russian Federation

Educational concept of the Department of art ceramics and glass is focused on molding
of student’s artistic personality, acquirement of professional knowledge and practical
skills in order to achieve highest results in their own material and artistic creative work.

The department’s essential position is an attitude for training widely educated
specialists, creators of aesthetical objects of human substantive environment by means
of a certain material (ceramics, porcelain, glass) and work technology, which is specific for
this material. Target setting in the material and artistic creative work requires consideration
and solution of functional, technological and aesthetical problems, originating from the
three basics of Art: human, nature, culture.

The objective principle of human-orientedness directs artistic search of the student to
design and creation of things that are humane at their core. Applicative artist must realize
very well, whom and which vital necessities will their creation serve, how does it accord
with human substantive and social environment, how does it express author’s individual
peculiarities, their talent and mastery.

The cultural congruence principle defines, to which degree the artistic content and
means of expression in the originating creation are adequate to the criteria of art, what is
it's ethnocultural basis, what aesthetical requirements of people can it serve, what are it’s
stylistic characteristics, moral compasses, historical significancy.

Principal educational objective in professional training of students is an attitude for
necessity of understanding the trinity of the applied arts creative work basics — “idea,
material, mastery”. Not only the original idea on its own is valuable in the substantive
art, not only love for a specific material, not only virtuosic grasp of a specific craft, but a
holistic, equipollent unity of these components.

SHAHUA 1 SKCMEPUMEHT, MATEPUVAJT 1 OBPA3, PEMEC/IO 1 APTUCTU3M!
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The department’s training method is based upon principal approaches to the
educational and creative process:

— study of composition rules in decorative and applied arts and architecture, because
they are the same for all kinds of material and artistic creative work and the goal is
single — to organize the consistent unity of the space or object being designed;

— reliance on traditions and achievements of world and national art — using examples
of classical peaces of art it is possible to cultivate the artistic taste in students and to
develop their ability to analyze and evaluate their own work as well as someone else’s;

— congruence of composition and work-with-material classes — artistic idea must be
corrected by knowledge of specific qualities of materials and technologies;

— commitment of the educational process to search for the new in work of students,
which is necessary for the creative development of future artists;

The main success criterion of the student’s solution of a educational and artistic
problem is emergence of personalized attitude through convincing, formally-imaginative
expression. “Ceramics is already thousands years old and everything in it has already
been discovered and created. Our goal is, however, to find our own artistic image, the
ways and proportional relations, which would make our creation very personalized and
up-todate” (V.F. Markov).

KNOWLEDGE AND EXPERIMENT, MATTER AND IMAGE, CRAFT AND ARTISTRY!

BOPUC AJTEKCAHAPOBWMY CMUPHOB
Boris A. Smirnov

Basa ans usetos

1949 .

N3 konnekummn

EnarmHooctposckoro Asopua-myses
Flower Bowl

1949

From the Yelagin Palace museum collection

Basa

[MpoekTt

BAAOAVNMUPA CEPIEEBUYA
BACW/IbKOBCKOIO.
Bbinonnwna Enena PyauHa, 1960 r.
Bowl

Vladamir S. Vasilkovsky project,
implemented by Elena Rudina, 1960



BAAAVMKP ®EAOPOBUY MAPKOB
Vladimir F. Markov

Tpouua

[ekopaTtvBHas komnosuums, 1974 r.

Trinity

Decorative composition, 1947
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GLASS DEPARTMENT

EJTEHA MAKCUMKMHA
Elena Maksimkina

MonnupoBaHHbI penbed
(aBTOPU3MpPOBaHHas konus), 2013 .
Pykosoawvtens — B. B. dyavH

Moulded relief (authorized copy), 2013
Professor — Vladimir V. Dudin

OVHAPA TOTBUHOBA
Dinara Logvinova

['yTHas Basa, 2011 .
Pykosoautens — T. T Llapésa

Glassblowing Bowl, 201
Professor — Tatiana G. Tzareva

KCEHUA METYXOBA »
Kseniya Petuhova

AHUMaNUCTUYECKas NnacTnka,
mMonnvpoBanue, 2013 1.
Pykosogutens — T.T. Llapésa

Animalistic plastics, moulding, 2013.
Professor — Tatiana G. Tzareva



[MEPBbIV O OBYYEHNY

FIRST YEAR

O6uMe OCHOBbBI KOMMO3MLMM B AEKOPATUBHO-NPUKIAAHOM UCKyCCTBE. [TpoeKTMpoBaHme
HECNOXHbBIX OOBEMHbIX N3AEMA. 3HAKOMCTBO C TPAAMLUMOHHBIMK BMAAMU 1 MpUeEMamMm
XyOoXecTBeHHOro pemecsa. ®opmoobpa3oBaHMe M NNacTMUYeCcKoe AeKOpMpOoBaHue
N30EeNnin N3 CTekna.

General basics of composition in decorative and applied art.

Designing of non-sophisticated articles in bulk.

Getting to know the traditional types and approaches in artistic craftwork.
Shaping and plastic decoration of glass articles.

21 OTAENEHME CTEKJIA
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GLASS DEPARTMENT

EJTEHA MAKCUMKMHA
Elena Maksimkina

['yTHas aHMManucTuyeckas nnactunka, 2013 r.
Pykosoautens — E. B. Buxposa

Glassblowing animalistic plastics, 2013
Professor — Eugenia V. Vihrova

NAOA YHAEBA
Lada Uchaeva

KabvHeTHbI BUTpax
(aBTOPU3MpPOBaHHaA Konug), 2011 .
Pykosoautens — M. H. Ycosa

Cabinet stained-glass panel
(authorized copy), 201
Professor — Naria N. Usova

MAPWA LIBIFTAHKOBA »
Maria Tzigankova

[yTHas Ba3a, 2015 .
Pykosoantens — W. b. Tomckuii

Professor — Igor B. Tomskiy
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BTOPOW ro OBYYEHNY

SECOND YEAR

YrnyOneHHoe wn3ydeHne cnocoboB M npuemoB (OpMOOOpa3oBaHna B CTeK/e.
[poekTnpoBaHue n3genuii 4ns NPoM3BOACTBa ManbIMK cepusamm. OCBOEHME HaBbIKOB

pocnncn CUINKaTHbIMKN KpaCcKaMu.

Enhanced studying of methods and techniques in shaping of glass.
Designing of articles for small batch production.
Acquiring skills of silicate colour painting.

OTAENEHME CTEKJIA
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TPETU rOA OBYYEHUNY

THIRD YEAR

V13yyeHre ocoGeHHOCTel CTekobHOro nponssoactea. OCBOeHWe NpYeMoB POCMNCU
no CTek/y. 3HAKOMCTBO C KOHCTPYMPOBAHMEM 1 CMEeUUUKON NPOeKTMpoBaHns Ans
NPOMbILLIEHHOrO CTEKO/IBHOrO MPOW3BOACTBA. VICMO/HEHNWE KOMWMM KNacCuyeckoro
BUTpaxa nepuopa CpeHeBEKOBbLS.

Studying special aspects of glass manufacture.

Learning methods of glass colour painting.

Getting to know the construction and specifics of designing
for industrial-scale glass production.

Creating a copy of a classical medieval stained-glass panel.

<« IPMHA BOBEPOBA
Irina Bobrova

ABTOpU3MpoBaHHasa konus. Butpax, 2010 r.
Pykosoauntens — M. B. HukonaeHko

Authorized copy. Stained-glass panel, 2010
Professor — Irina V. Nikolaenko

TAMUINA CAObIXOBA
Tamilla Sadikhova

Meii3ax. Baza, 2012 1.
Pykosoantens — W. B. Tomckuii

Landscape. Bowl, 2012
Professor — Igor B. Tomskiy

AJTMHA CATEEBA
Alina Sageeva

ApT-00beKT, 2011 T.
Pykosoantens — W. b. Tomckuii

Artistic object, 201
Professor — Igor B. Tomskiy

HATAJIbA EJTM3APKOBA
Nataliya Elizarkova

ApT-00bEKT.
Pykosoautens — W. B. Tomckuii

Artistic object.
Professor — Igor B. Tomskiy

25 OTAENEHME CTEKJIA
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NPUHA HMKOJTAEHKO
Irina Nikolaenko

Astonoprtpert. Butpax, 2007 r.
Pykosoautens — T. L. Llapésa

Self-portrait. Stained-glass panel, 2007
Professor — Tatiana G. Tzareva

GLASS DEPARTMENT

HNKOAM TPETbAKOB

Nikolay Tretiyakov

ABTOpPU3MPOBaHHas konuna. Monnnposanue, 2008 .
Pykosogutens — V. M. Avkuia

Authorized copy. Moulding, 2008.
Professor — Ivan M. Dikiy



*Olga orova YETBEPTbIV TO4 OBYYEHINA

AsTonoprtper. Butpax, 2006 . FOURTH YEAR

Pykosogwutens — T.T. Llapésa

Self-portrait. Stained-glass panel, 2006

Professor —Tatiana G. Tzareva O6pas yenoseka B AEKOPaTVBHOM uckycctBe. OCBOEHMEe Tpaauunii nsobpaxeHve
yenoeka B crekne. CTekno B OMOPMMIEHUWN apxXMTEKTYPHbIX AeTanein MHTepbepa.
VI3yyeHne TeXHUKN MOIIMPOBaHKS.

Human image in decorative art.

OAPHA LLUIMNOBA Studying traditions of depicting human in glass.
Dariya Shilova Glass in designing of architectural parts of interior .
AsTonopTpet. Butpax, 2014 1. Studying the moulding techniques.

Pykosoawntens — W. B. HukonaeHko

Self-portrait. Stained-glass panel, 2014.
Professor — Irina V. Nikolaenko

27 OTAENEHME CTEKJIA
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GLASS DEPARTMENT

NAOA YHAEBA
Lada Uchaeva

ApT-00beKT. [paBnpoBka, 2014 .
Pykosoantens — A. B. lNeTpoBa

Artistic object. Engraving, 2014
Professor — Anastasiya V. Petrova

AJTEHA HAHMEBA
Aliona Nanieva

ABTOPU3MPOBaHHAaS KOMMUSI.
[paBupoBka, 2014 .
Pykosogwutens — A. B. leTpoBa

Authorized copy. Engraving, 2014
Professor — Anastasiya V. Petrova

MAKAP XEMYYXHWNKOB
Makar Zhemchuzchnikov

Creknopyssbl. [paBvpoBka, 2013 1.
Pykosoautens — V. M. nkuii

Glassblowers. Engraving, 2013
Professor — Ivan M. Dikiy



AJTIEHA TIO/TbKOBA
Aliona Tiulkova

ApT-06beKT. [paBnpoBka, 2014 .
Pykosoawutens — A. B. lNeTpoBa

Artistic object. Engraving, 2014
Professor — Anastasiya V. Petrova

N9TbI TOL OBYYEHWY

FIFTH YEAR

Crekno B apxutektype. V3yueHue MpUHLMMNOB MPOEKTMPOBAHUS MOHYMEHTasbHOM
KOMMO3ULMK ANA UHTepbepa W aKcTepbepa. MoHyMeHTanbHbli BuUTpax. OcBoeHne
NPUEMOB TEXHWKN MPaBUPOBKMN B CTEK/IE.

Glass in architecture.

Learning the principles of designing a monumental composition
for interior and exterior.

Monumental stained glass.

Studying the techniques of etching in glass.

OTAENEHME CTEKJIA
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GLASS DEPARTMENT

MOJINMHA MOALWMBATOBA
Polina Podshivalova
2013 1.

Pykosoantens — W. b. Tomckuii
Professor — Igor B. Tomskiy

ANNEKCAHOPA CUHABUHA
Alexandra Siniavina
2013 1.

Pykosoawutens — W. B. Tomckui
Professor — Igor B. Tomskiy

TAMWA CAObIXOBA
Tamilla Sadikhova
2013 1.

Pykosoawntens — W. b. Tomckuii
Professor — Igor B. Tomskiy



MAKAP XEMYYXHWKOB
Makar Zhemchuzhnikov

2013 r.
Pykosoautens — W. B. Tomckuii
Professor — Igor B. Tomskiy

31

[MTPOV3BOLACTBEHHAA INPAKTKA

PRACTICAL TRAINING

B KOHUEe Kaxaoro Kkypca CTyAeHTbl MPOXOAAT MNPOM3BOACTBEHHYIO MPAKTMKY Ha
CTEKOMbHbIX MPEeANnpUATUAX, TAe 3HAKOMATCS C  TeXHONOMMYeCKUM  MpoLEecCcoM
N3roTOBNEHWA NPeaMETOB 13 CTek/a. BbiNonHsoT paGoThl N0 3aAaHuio NPEANPUATHIA 1
COBCTBEHHbBIE KOMMO3MLMM MO NPOEKTaM, YTBEPX/AEHHbLIM NpenoaaBaTenem.

In the end of each academic year students undertake practical manufacturing training
at several enterprises, where they get to know with the technological process of
manufacturing glass articles. Students perform jobs as assigned by the enterprise, as
well as their own compositions upon the projects approved by their supervisors.

OTAENEHME CTEKJIA
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GLASS DEPARTMENT

EKATEPUHA MUXAMNEHKO
Ekaterina Mikheiylenko
201 .

Pykosoawutens — W. B. Tomckui
Professor — Igor B. Tomskiy

oA AEHNCOBA
Yulia Denisova
2009 .

Pykosoautens — T. T Llapésa
Professor — Tatiana G. Tzareva

PYC/NNAH HOCOB »
Ruslan Nosov
2005 r.

Pykosoantens — W. B. Tomckuii
Professor — Igor B. Tomskiy



ANTIJTOMHOE MNMPOEKTNPOBAHWNE

GRADUATION WORK

B wuTOre cCTyaeHTbl OTAeneHus cTekna MNPOEKTVPYIOT W BbIMNOMHAOT B MaTepuane
aunnoMHyto paboty. CosgaHve AWMNIOMHOW paboTbl MPOUCXOAUT Ha CTEKOSbHbIX
NpeanpuUATUAX U B MaCcTepPCKUX Katheapsbl.

Eventually, students of the department of glass design and perform their degree project
in material. Creation of the diploma work takes place at glasswork manufacturing facilities
or in working studios of the department.

33 OTAENEHNE CTEK/IA
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CERAMIC DEPARTMENT

AHHA MAPAMbBII MHA
Anna Maramigina

Briono, 2010 1.
Pykosoantens — . A. InbnHCKuii

Dish, 2010
Professor — Dmitriy A. llinskiy

ANEKCAHOPA CTEMAHOBA
Alexandra Stepanova

Bniogo, 2010 1.
Pykosoautens — 1. A. VInbnHCKuii

Dish, 2010
Professor — Dmitriy A. llinskiy

HATAJIbA BEJTOBA-BEBEP
Nataliya Belova-Veber

Briogo, 2008 .
Pykosoawntens — O. B. JomkeHkosa

Dish, 2008
Professor — Olga V. Dolzhenkova

EKATEPUHA BOIJAHOBA
Ekaterina Bogdanova

M3paseu, aBTopuanposaHHas konus, 2008 .
Pykosogutens — 1. A. VInbuHCcKui

Tile, authorised copy, 2008
Professor — Dmitriy A. llinskiy



TATbAHA CIO3EBA
Tatiana Siuziova

Baza, 2012 1.

Pykosoantens — . A. InbUHCKNiA

Bowl, 2012
Professor — Dmitriy A. llinskiy

37

[MEPBbIV O OBYYEHNY

FIRST YEAR

O6LLUMe OCHOBbBI KOMMO3ULMN B AEKOPATUBHO-MPYKIAAHOM UCKyCCTBE. [TpoeKTpoBaHme
HECNOXHbIX 06BEMHbBIX M3AEMNA. 3HAKOMCTBO C TPaAMUMOHHBIMY BUAAMU ¥ MpYemMamm
Xy[ooxecTBeHHoro pemecna. ®opMoobpas3oBaHVe U AeKOPWPOBaHWEe U3Aenuid u3
KepamuKu,

General basics of composition in decorative and applied art.

Designing of non-sophisticated articles in bulk.

Getting to know the traditional types and approaches in artistic craftwork.
Shaping and plastic decoration of ceramic articles.

OTAOENEHUE KEPAMWKMN
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CERAMIC DEPARTMENT

HUKNTA MAHWH

Nikita Panin

Baza, 2008 .

Pykosoauntens — C. E. CyxapeB

Bowl, 2008
Professor — Sergey E. Sukharev

OMUTPUI CYNTAHOB
Dmitriy Sultanov

ABTOpU3NpoOBaHHas konns, 2013 .
PykoBoautens — /1. B. 3axaposa

Authorized copy, 2013
Professor — Larisa V. Zakharova

TATbAHA CIO3EBA
Tatiana Siuziova

Tapenka, 2013 1.
PykoBoawntens — /1. B. 3axaposa

Plate, 2013
Professor — Larisa V. Zakharova



OKCAHA XYOONEW
Oxana Hudoley

Urpywku, 2014 1.
PykoBoautens — J1. B. 3axaposa

Toys, 2014
Professor — Larisa V. Zakharova

BTOPOW ro OBYYEHNY

SECOND YEAR

YrnyOneHHoe n3y4deHne crnocoboB M MPUMEMOB (HOPMOOOPA30BaHUS B KepamuKe.
MpoeKTnpoBaHne n3genuin ANa NPOV3BOACTBA ManbiMu cepramu. OCBOEHNE HaBbLIKOB
paboThl C rNasypaMu.

Enhanced studying of methods and techniques in shaping of ceramics.
Designing of articles for small batch production.
Acquiring skills of ceramic glazes painting.

39

OTAOENEHUE KEPAMWKMN



40

EBFEHNA 3YEBA
Eugeniya Zueva
Tapenka, 2013 1.
Pykosoautens — C. K. Pycakos

Plate, 2013
Professor — Sergey K. Rusakov

ATMHA ©POJTOBA
Alina Frolova

Tapenka, 201 .
Pykosogutens — C. K. Pycakos

Plate, 201
Professor — Sergey K. Rusakov

AHHA MAPAMbITMHA
Anna Maramigina

Tapenka, 2013 .
Pykosogutens — C. K. Pycakos

Plate, 2013
Professor — Sergey K. Rusakov

CERAMIC DEPARTMENT



4 KonuiiHble paboTbl,
Tema — pycckuii thapcop 20-x ronos

Copy works, Subject — russian porcelain on the 20s

KonuiiHble paboTbl, Tema — Kutait

Copy works, subject — China

TPETU rOA OBYYEHUNY

THIRD YEAR

M3yueHne ocobeHHocTer haphopoBOro 1 kepammyeckoro npounssoactea. OcBoeHve
npruemMoB pocnucn no apgopy. Konun esponeiickoro tapdopa.

Studying special aspects of porcelain and ceramics manufacture.
Learning methods of porcelain colour painting.
Creating copies of european porcelain artworks.

EKATEPVHA KOHOPATEHKO
Ekaterina Kondratenko

YaiiHnk, 2013 1.
Pykosogutens — C. K. Pycakos

Teapot, 2013
Professor — Sergey K. Rusakov

41
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OJ1bI'A CEPEBPAKOBA
Olga Serebriyakova

Bniogo (aBTopusnpoBarHas konus), 2007 1.
Pykosoautens — A. B. OneiHuk

Dish (authorized copy), 2007
Professor — Alexander V. Oleinik

VIBAH ®POJ10B
Ivan Frolov

ApT-00beKThI, 2014 1.
Pykosoautens — C. E. CyxapeB

Artistic Objects, 2014
Professor — Sergey E. Sukharev

OAPBA BBIBOPOBA
Dariya Viborova

AsTonoprtper, 2013 .
Pykosoantens — A. B. OneiHnk

Self-portrait, 2013
Professor — Alexander V. Oleinik

42  CERAMIC DEPARTMENT



YETBEPTbIV TO4 OBYYEHINA

FOURTH YEAR

CBET/IAHA LUABVHA O6pa3 uenoBeka B AekopaTtvBHOM uMckyccTBe. OCBOEHWe Tpaanumii nsaobpaxxeHns
Svetlana Shavina yenoBeka B kepamuke. Kepammka B 0hOpMIEHNN apxXUTEKTYPHBIX AeTanen nHTepbepa.
Yacbl, 2008 1.

Pykosoautens — M. 0. Kanycti Human image in decorative art.

Clock, 2008 Studying traditions of depicting human in ceramics.

Professor — Mikhail Y. Kapust o o 4 o
rotessor—iknall 1. fapustin Ceramics in designing of architectural parts of interior.

43 OTAOENEHUE KEPAMWKMN
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CERAMIC DEPARTMENT

MAPVA MBAHOBA
Maria Ivanova

ApT-00bekKT, 2010 T.
PykoBoantens — W. b. XapyeHko

Artistic object, 2010
Professor — Igor B. Kharchenko

AJNEKCAHAPA CTEMAHOBA
Alexandra Stepanova

ApT-06beKT, 2015 T
Pykosoautens — C. E. CyxapeB

Avrtistic object, 2015
Professor — Sergey E. Sukharev

EKATEPVHA KOHOPATEHKO »
Ekaterina Kondratenko
ApT-00bekKT, 2014 1.

Pykosoantens — W. B. XapyeHko

Artistic object, 2014
Professor — Igor B. Kharchenko



N9TbI TO4 OBYYEHUY

FOURTH YEAR

Kepamuka B apxutekTtype. VI3yyeHne NpUHUMMNOB NPOEKTUPOBaHMA MOHYMEHTanbHOM
KOMMO3ULMKN ANA MHTepbepa 1 aKCTepbepa. VI3yueHre pasnmyHbliXx cnoco6oB 06Xura
KepaMuKM (BbICOKOIrO OrHsl, BOCCTAHOBUTE/bHbIN, <PaKys).

Ceramics in architecture.
Learning the principles of designing a monumental composition for interior and exterior.
Learning about different methods of ceramic firing (high fire, reductive fire, “raku”).

45 OTAOENEHUE KEPAMWKMN
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GLASS DEPARTMENT

HIOONA JOXAEBA
Niudlia Dokhaeva
YaiHuk, 2009 T.
Pykosoauntens — C. K. PycakoB

Teapot, 2009
Professor — Sergey K. Rusakov

ANTBIHAW JTIOTUHA
Altinay Liutina

Yaihuk, 2001T.
Pykosoauntens — C. K. Pycakos

Teapot, 2001
Professor — Sergey K. Rusakov

AHTOH KOHIOXOB
Anton Koniuhov
BusutHuua, 2005 1.
Pykosoawntens — C. K. Pycakos

Business card holder, 2005
Professor — Sergey K. Rusakov

MABEJ1 BEPXAHOCLIEB
Pavel Verhanostsev
YarHuk, 2011 .

Pykosoauntens — C. K. Pycakos

Teapot, 2011
Professor — Sergey K. Rusakov



MHHA PYCAO3E
Inna Rusadze

ApT-06beKTbI, 2011 T.
Pykosoautens — C. K. Pycakos

Artistic objects, 201
Professor — Sergey K. Rusakov
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[MTPON3BOLACTBEHHAA NPAKTYVIKA

PRACTICAL TRAINING

B KOHUE Kaxaoro Kypca CTyAEHTbl MPOXOAAT MPOM3BOACTBEHHYID MPaKTWKy Ha
hapdopoBbIX MM KeEpaMMYECKUX NPEANPUATUAX, FAe 3HAKOMATCA C TEXHONOMMYECKNM
NpPOLECCOM. BbinonHAOT paboThl MO 3adaHuio Npeanpuatiii 1 COOCTBEHHbIE
KOMMO3WLMW NO MPOEKTaM, yTBEPXAEHHbIM NpenodaBaTtenem.

In the end of each academic year students undertake practical manufacturing training
at several enterprises, where they get to know with the technological process of
manufacturing ceramic articles. Students perform jobs as assigned by the enterprise, as
well as their own compositions upon the projects approved by their supervisors.
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GLASS DEPARTMENT

AHTOH KOHIOXOB
Anton Koniuhov

2008 .
Pykosoautens — C. K. Pycakos
Professor — Sergey K. Rusakov

HAOEXOA AKMHA
Nadezhda Yakina
2010

Pykosoauntens — C. K. Pycakos
Professor — Sergey K. Rusakov

AHACTACUA EJTMCEEBA »
Anastasiya Eliseeva

2005
Pykosoautens — C. E. Cyxapes
Professor — Sergey E. Sukharev
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ANTIJTOMHOE MNMPOEKTPOBAHWME

GRADUATION WORK

B utore cryaeHTbl OTAENEeHUA KepamMnky NMPOEKTUPYIOT M BLIMNOMHAT B Matepuane
ONNNOMHYHO pa6OTy. Co3paHve AMnIOMHOM paboTbl MPOUCXOANT Ha KepaMUYeCKMx
npeanpuUATEX UK B MacTepPCKMX kadeapsbl.

Eventually, students of the department of Ceramics design and perform their degree
project in material. Creation of the diploma work takes place at ceramic manufacturing
facilities or in working studios of the department.

OTAOENEHUE KEPAMWKMN
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EBMEHNA BJTAAVIMNPOBHA BMXPOBA
Eugenia V. Vihrova

Benas Byanb

[ekopaTtvBHas komnosuuus, 1985 .
Crekno 6ecuBeTHOe, POCMMCh 3MansaMm

White veil
Decorative composition, 1985. White glass, painting

3onoroit
[lekopatvBHbIii Habop, 1989 T.

Golden
Decorative glass selection, 1989

OUR PROFESSORS




CEPIEV KOHCTAHTMHOBWY PYCAKOB
Sergey K. Rusakov

Moszavnka

Baza (43 cm), 2015 1~

HagnrnasypHas pocnicb, 30/10TO, LIMPPOBKa
Mosaic

Bowl (43 cm), 2015

Vessel, overglaze painting, gilding

Mpachuka

Bnogo (45 cwm), 2013 1.

®Gapdop, HagrnasypHas pocnmch
Black-and-white art

Plate (45 cm), 2013

Porcelain, overglaze painting

53

YHYUTENA




MrOPb BOPUCOBMY TOMCKUN
Igor B. Tomskiy

ABTOPCKME 06Pa3sLbl CEPURHOM MPOAYKLMN
[EKOPAaTUBHbIX U3AeWiA 13 LUBETHOMO CTeKNa.
[peccoBaHne, ueHTpobexHoe hopMoBaHue,
nHxekumnsa, 2000-2010 rr.

Designer’s batch production samples of colour glass
decorative articled. Moulding, centrifuge shaping,
injection

Cepus «dopTbl»

Crekno, MonnmMpoBaHue, LWnndgoBka, 6eToH,
cTans, natnHa, 2006—-2010 rr.

Series “Forts”

Bended glass, satin-finish, concrete, steel, patina,
2006-2010

54  OUR PROFESSORS



MOAMUNNA BUKTOPOBHA HASNHA
Lyudmila V. Nazina

Crapblii croxeT

[Mnact 26x33, 2015 1.

HaArnasypHasi pOCnycb, 30104eHne
Old story

Slab 26x33, 2015

Overglaze painting, gilding

55  YUUTENS



SJ/IbMNPA FOPbEBHA BE/TOBA
Elmira Y. Belova

Mpopocna

LiseTHoe cTekno, aepeso, 2012 1.

Sprouted
Color glass, wood, 2012

56 OUR PROFESSORS



O/TNA HVMKONTAEBHA KJ/TOMOBA
Yulia N. Klopova

BHyTpeHHee coaepxaHue

LLlamoTHasa macca, ApoBsaHoO 06xur, 2015 T.
Substance

Chamotte, wood firing, 2015

[JomuHo

LLlamoTHas macca, amans, 2011 .

Dominoes

Chamotte, white glaze, overglaze decoration, 201
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57  YYUTENS



MAPUA HNKONAEBHA YCOBA
Maria N. Usova

KusHb Bewen

Cepusa HaTiopmopTos, 2014 1.
KoGanstoBoe cTekno, pocnuncs
Life of objects

bltill-life series, 2014

Cobalt glass, painting

58 OUR PROFESSORS

OJ1bIr’A BACU/TbEBHA AOJ/IXKEHKOBA »
Olga V. Dolzhenkova

MepcoHaxu npupoab!

LLlamoT, amanb, HagrnasypHas pocnuce, 2014 r.
Characters of nature

Chamotte, white glaze, overglaze painting, 2014




YHYUTENA
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MUXAWT FOPBEBMY KAMYCTUH
Michail Y. Kapustin

HwupBaHa

LLlamoT, aHro6, 2014 r.
Nirvana

Chamotte, engobes, 2014

61 YHYUTENA
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CEPIEV UBAHOBWY AAPEHKOB
Sergey |. Darenkov

lopopa nop Bogoii
Crekno, metann, 2014 r.
Underseas cities

Glass, metal
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OMUTPUIN ANEKCAHOPOBUKY
NIbUHCKIWIA
Dmitriy A. llinskiy

XpaHutenu Betpa

KameHnas macca, rnazypw, 2010 .
Wind keeper

Stoneware, glazes, 2010

Amoumsa

Briofo, WwamoTHast Macca, AbiMnenune, 2008 r.
Emotion

Plate, chamotte, fumming, 2008

63  YUMTENS
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TATbAHA FrEHHAABEBHA LIAPEBA
Tatiana G. Tzareva

CrpykTypa

CBob6oaHoe BblayBaHWe, rpaBnpoBKa, cknerika, 2008 T.
Pattern

Free blowing, engraving, 2008

OUR PROFESSORS



CEPI'EM EFTOPOBWY CYXAPEB
Sergey E. Sukharev

BnokHot

DparmeHT, LWamoT, amasb, pocnnck, 2009 1.
Sketchbook

Fragment, chamotte, white glaze, painting, 2009

ByTbinku ans necka

dapdop, pocnwce, 3010710, 2009 T.
Vessels for sand

Porcelain, painting, gilt, 2009

65
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OUR PROFESSORS

ANNIEKCAHAP BACUBEBUY ONTEVHNK
Alexander V. Oleinik

Benas Houb

dasHc, noArnasypHas pocnuchb,
conu metannos, 2011 T.

White night

Faience, under glaze, metal salts, 2011

OO6yxoBCcKuii
Bniogo, amans, pocnucs, 2014 1.

Obukhovskiy
Plate, under glaze, 2014



NAPVCA BAYEC/TABOBHA 3AXAPOBA
Larisa V. Zakharova

JlectHnua B He6O
LLamort, paky, 2013 1.

Stairs to the sky
Chamotte, raku, 2013

OceHHe 06bEKTHI
LLlamoT, rnasypwu, 2012 r.

Fall objects
Chamotte, glazes, 2012

67  YUMTENS
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HVKOAI IOPLEBMY TPETbAKOB
Nikolay Y. Tretyakov

CeBepHas BeHeuus
LIBeTHoe cTekno, rytHas Texuka,
unmnrpanb, nunbxyk, 2011 .

North Venice
Color glass, glassblowing, filigree, 2011

OUR PROFESSORS
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YHYUTENA

OPAHIN3 PAXUM3AHOBINY
AXMET349HOB
Frangiz Ahmetzyanov

MeTamopcosbl

®dasHc, rmasypu, 2010 1.
Metamorphoses
Faience, glazes, 2010




BACWIM METPOBUY N'YCAPOB
Vasiliy P. Gusarov

Genius loci
Burtpax (100x140 cm), 2007 1.
Stained-glass artwork (100x140 cm), 2007

70 OUR PROFESSORS
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[TPEMOLABATEJIA
1 YHEBHBIE MACTEPA
KADOE[IPbl KEPAMWKIA

N CTEKJIA

TEACHERS AND WORKSHOP TUTORS

PpaHrn3 Paxnm3gHOBUY AXMET3HHOB
Snbmupa KOpbesBHa benoga

EBreHva BnagummnpoBHa Bruxposa
Enena AdaHacbeBHa Bnacosa
Ceprefii BuktopoBuny BopobbeB
Bacunui MNetposuy MNycapos

Cepreii ViBaHoBuY [lapeHkoB

Onbra BacuneeBHa JomkeHkosa
Bnagumunp BanentuHosuy dyamH
Makap AnekceeBuy XKemuyxHNKOB
Napwuca BayecnaBoBHa 3axapoBa
AmuTpnin Anekcangposuy VInbUHCKNN
Muxaunn KOpbesuy KanyctunH

tOnna HnukonaesHa Knonosa

VBaH lNeTpoBuny KosnupsiH

Anekceln AnekcaHapoBuy KoCTprkos
Jlogmuna BuktopoBHa HasvHa
VMpnHa BrkTtopoBHa HikonaeHko
Anekcanap Bacunbesny OnenHmnk
Cepreii Bnagnmumposud NasnoB
Anactacuga BnagnmmnposHa Netposa
VipuHa KOpbeBHa PebpoBa

Cepreii KoHcTaHTMHOBMY PycakoB
Cepretii Eroposuy CyxapeB

AHHa EBreHbeBHa Tomckasa

Viropb BopucoBny Tomckumii

Mapwua HukonaeBHa YcoBa

TatbsiHa leHHaaveBHa Llapéaa

tOnna BnagmmmnposHa YrpKoBsa

YHYUTENA

Frangiz R. Akhmetzyanov

Elmira Y. Belova
Eugenia V. Vihrova
Elena A. Vlasova
Sergey V. Vorobiyev
Vasiliy P. Gusarov
Sergey |. Darenkov
Olga V. Dolzhenkova
Vladimir V. Dudin

Makar A. Zhemchuzhnikov

Larisa V. Zakharova
Dmitriy A. llyinsky
Michael Y. Kapustin
Yuliya N. Klopova
lvan P. Kozitsin
Alexei A. Kostrikov
Lyudmila V. Nazina
Irina V. Nikolaenko
Alexander V. Oleynik
Sergey V. Pavlov
Anastasia V. Petrova
Irina Y. Rebrova
Sergey K. Rusakov
Sergey E. Sukharev
Anna E. Tomskaiya
Igor B. Tomskiy
Maria N. Usova
Tatiana G. Tzareva
Yuliya V. Chirkova















CaHkT-TeTepbyprckas rocygapcTBeHHas
XyOOXEeCTBEHHO-NPOMBILLIEHHAN akageMuns
umenn A. J1. LUturnnua

ABTOpbI CTaTel:
1O. B. l'ycaposa
O. /1. Hekpacosa-Kapatees

PepakTop:
I H. Cokonosa

B pa6ote Hag 6yknetom
NpUHUManu yJactue:

C. E. CyxapeB
O. H. Knonosa

ISBN 978-5-9907011-4-4 T.T. Uapésa

M. H. Ycosa

C. M. KonuyaHoBa

1O. A. PenuHa

OtneuataHo B Tvnorpacum

OO0 «MoxuTo», 2015
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